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and: 716 

bum: Todbringer 

Bure: Atmospheric Black Metal/DSBM 
“Release Date: November 14" 2016 
Type} ات ولاف‎ 
Label: TalhétmRecords 


Tracklist: 

<  AmSterbebett der Zeit 
Ballade aui den Tod 
Verehrung 

Scherben 
Versprochen... 
Verachtung 

Am Ende stirbst du allein 
Wind (acoustic version) 
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Ellende is an atmospheric / post black metal one man project from Austria. 11 
Was formed in the year 2011 and it is active in the present. The man behind the band; | 
Lukas Gosch, also known as I. G. He is the sole composer of the band, any other 
. mönbers being only session or live musicians. I. G. is only active in Ellende current 
۸ T he used to do vocals and rhythm guitar in the band Aphotic Excess, and also play 
iss In Svarta. Under the name of Ellende, which can be translated to both “exiled 1 
Paid “miserable He has released four full length albums and 3 PV me mast recent 
A Album Ellenbogengesellschait, which was released 01 7 
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ori ر ۱ ۱ بر‎ 
0011124 is ine second full length released by Ellende, and the musical 1 
pject’s début is deifinetly audible. In comparison to L.G.'s seli 11160 ۱ 
libre on the traditional side oi black metal, although with key elements that will r 
Am 131116 the band’s sound, Todbringer defines the sound of Ellende, a sound 46 
ilmerous directions as time goes by and Ellende’s discography enriches, Iherf/áré ma 
011۱0161 iyruments used troughout this album, besides the trademark gffifarsf drums ani 
bass, which bring ine perfect balance between the traditional BM elements and ine 
ambiental, post-rock ones that are similar to the ones that can be heard troughout the musig 
of bands like Agalloch. The first song is a beautiful piano melody that shrouds ine listener p 
a dreamy but melancholic state, the perfect start for this album. It is followed up by whaf 


probably the best known and one oi my favourite songs on this album, Ballade aui den Tod, : 


Which brings a new wave oi both strength and sorrow to the already established melancholy 
Of the intro track. The vocals are harrowing, Sut wrenching, they capture periectly the 
feelings that are meant to be transmitted trough this album and particularly trough this 
track, appropriately named “The Ballad of Death”. Another moment in the album that 
caught my attention is the song Verehrung, which starts with a slight percussion intro, which 
then builds up into a solo, and then twin acoustic melody with some ethereal sounding synth 
playing in the background, which then explodes into an absolute masterpiece of a song. 


۳ 


Style 
It is, hard to pinpoint the exact musical style of this album, given the many different ۱ 
inilifences, songwriting techniques and sounds that are present troughout Todbringer. The; ` 


core oi the album I would agree is surely atmospheric black metal, to which there are 30061 ۱ 


DSBM elements, especially when it comes to the vocal style and the nostalgic, 891 
mood. On top of this, the final layer of the album is made out of the post rock iniluences, the 
help blend all these musical ideas together into something that is, in my opinion, one oi they 7 


best atmospheric black metal albums to ever be released. This leaves me truly perplexed the 4 


it Was, main written by only one person, Lukas Gosch, which only helpsigghlight the pure (UM 
ME f dedication that this man puts into his music, with the end result being such a we 
0101160 ansamble of music. This is not only available in the case oi Todbringer, bi b ping 
‘Wale discography oi this project, an elegy 10 L.6.'s genius. The production of 04 
iinal piece oi the puzzle, highlighting the mood and the instrumentatio ۱۱۱ زار‎ 
۱210110۳100۵ 7" ay — 
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e structure of Todbringer is just as ferestittg, of an element as the musical asseny 
stinctions between the songs are-blurred, which helps the album ilowsbeautiiully 

ne. At dives thé impression that the album is made out of one hig, complex melt 
iltiple sequences, rather than that of an album with clearly separated songs. One 
portant aspect that helps develop this surely unique quality is the presence of 8 
umental breaks inbetween the main songs of the album, in which there are 7 


arg ۱021۲ oi the post-rock, ambiental elements that I mentioned previously. The sure 1 په‎ ٣٢ 


ca’fbe cauend fillers, given the indispensable role they have in the 3107 stfucture, ant — 
their beau und- complexity. Every note on this album is placed exactiy Were it is supposed 
to be, offering the music that natural flow I previously mentioned. There is nothing abruptly N 
holding the music back, nothing disrupts this masterfully craited stream of music. 
Low 


on this album there can be found a textbook example oi the vocals perfectly showcasing just 

by their sound the message conveyed in their lyrics. The main themes oí the album are, like’ 

in the case of the band in general, related to death, philosophy, misanthropy and human j 

emotions. The general vibe is one oi an existential crisis, the main iocus being the torment of > 

a human not knowing where his liie is leading, accentuated by feelings oi despair, dread, 

sorrow and nostalgia. (The DSBM style used for the vocals showcases these types of feelings 

periectly, and the instrumentation helps control it, not letting it completely shroud the 

composition in that atmosphere, but rather toning it down in a way that makes it feel less 

troubling and rather more melancholic.) There are a lot of rethorical questions to be found 

across the lyrics, which bring more depth to them (something similar can be observed on the ۱ 

album, well, demo “Suici.De.Pression” oi the well known DSBM band Thy Light) 

ow [‏ ماپ 1د 
I, personally, have nothing bad to say about this album. It is one of my favourite atmosy ( 0 2 à‏ 
black metal releases to this date, and I am still impressed by the depth oi this album even‏ 

‚alter listening to it countless times. I recommend it wholeheartedly, both to new and old ۱ 
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black metal fags, you simply can’t go wrong with it! In the end, Ellende’s “Todbringer” is an * 


absolutely beautiful album, and 061111106111 a must listen. An easy 10/10. \ (UM 


Apher noteworthy 2100008 by the band; 
"Triebe" (EP) 
Allende“ (Full Length) 
eDensnehmer” (Full Length) 
“Fllenbogensesellschait’ (Full Length) "T 
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Review i 


and: Sulferon 
hum: Caelesti Irrumator 
| ^d (Hellenic) Black Metal 
PC Reledse Baie; August 6" 2021 
ZA Type: Full Léngntn 
N N 3% Label: Sleaszy Rider Records 


o^ tracklist, 

1 God's Absolute Right 
Christcunt 

Throne oi Rats (Marduk cover) 
Mouths Like Open Graves 

Halo of Shit 

A Stream oi Virgin Silver 
Blessed by Satan Himseli 
Sanctum Detonatum 
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und Info 


„X Sulieron is a black metal band irom Greece, located in Central Macedonia. It was Y, 
7X / founded by Memos Machos, also known in the scene as Typhonas, who originally J 
played bass and drums in the band, in 2002. Since then, the band has ۱0116161 سر‎ 
numerous lineup changes, at some point Typhonas becoming the only member, Wut. yr yy 
/ since 2019, he has only taken vocal duties, The other members of the band are \ 21 
anonymous. Iyphanas, on the other hand, has also been a part oi various other. . گر‎ 
„bands, incluging one man projects like Arcane Dread, Dismal sert Helgast, and . 
Migsrfidffice 2002, Sulferon went on to release 2 demos (“To Lords Dew" anq 
(digtes 666”), one split and one single (“Laceratum Terrae Sonitus” a را‎ a 
۱0 1016 King oi Darkness”) and 10 full length albums. The most recent ( E 
NIAE 


and Ancient", which was released on December 18% 2022. 1 
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INE ۳ ‘ | 
pt-Punished. These are the first two words that come to mind when iinking abet 
aelesti Hrumator“. m serious when Pm saying that this album gave ni a jump 
Aller album managed to do that at the level this one did. When you think of Hellegi Mgr 
fe al, ine bands that come to mind are usually Rotting Christ, Yoth Iria or even! ۳ 
Panis have a very nice, melody oriented sound, slightly unconventionabeginpared t 
the sfandal black metal sound in scenes like Norway, Sweden, Finland, @ermahy and mar 
others, but hear me out. There is nothing melodic or “Nice sounding""fo this album. . 5 
Irrumator is the sound oi Hell's Damnation, an absolutely brutal black metal effort, in the 
vein of Marduk, but even harsher. Everything from the guitars to even the drums has a sha ۳ 
sound, much sharper than anything I've heard before. The riffs are evil sounding and eff, . 
offering the whole composition an unsettling vibe. The first song on the album starts with a’ 
creepy piano melody, with a choir of unsettling voices chanting in the background: Out of the 
blue, a harsh scream stops the whole thing and the unrelenting blast blast beats together 
With the crushing bass and razor sharp guitars kick in, taking the listener by surprise. This’ 
goes on ior the whole duration of the album, but the brutality never fades with it. It gets 
more and more intense the deeper you go into the album, culminating with the absolute 
crusher titled “Sanctum Detonatum”. 


* Stole 
Like I mentioned previously, Caelesti 111111110101 and Sulieron in general, represent a step 
away from the traditional Hellenic Black Metal soundscape and style in general, embracing. 
the harsher, more traditional style of bands like Marduk, of course and 1349, and pushing 11 
to APS absolute extreme. Typhonas’s vocals follow in a similar fashion, using guttural screams 
dnd sereeches in various places. The Marduk iniluence is periectly showcased by the “Throne 
oi Rats” cover, which is done in a similar way to the original, but with even more extrem 3 
added to the mix. The bass guitar is much more obvious here than in other Black Meta! 
albums, which I think adds a little bit more depth and darkness to the overall sound ot the \) 7 7 
Songs. The melodies Often include the use oi (he Phrygian dominant mode, which is ۹ ٢ 
commonly usu to offer a more evil sounding riii, especially when conibiged with distortion 
110111010 picking. Everything is toned down to sheer extremity and aggre ion, Lcan sa 34 
1111116 best. One interesting thing about the approach io black metal this album Mfers ٧٠ ۳ 
۸۲ that the instrumentation is slightly more technical than in the case oi other si 
| albums, which has led some to believe that Caelesti Irrumator may be onside | 
ackened Death Metal album, but I don’t think that is the case, due to te fact nal 
lich closet_both sound and style wise to more aggressive forms of black métal, rat 
ackened Death bands like Hate or Necrophiolty. الس‎ + 
۱ * TS / v. 


1 album is like a journey towards ‚ine deepest darkest pits of hell there Is, once 
ere is no Tur ing. back. It is much Shorter than the band's other iull- nl 811 efforts ۱ 
501188 are rather on the short and 011601176 side. It is basically a machine un li 
il fastly A nultiple times, 1161016, finally letting you succumb alter ending everyttii 
v 1061111 as it started. There are scattered segments of just Suitar rifis mid songs, 
B ۸ e scene for the chaos about to 11111010. Everything about the way this album id 
1 ۱11190011 (o emphasize the aggression of the overall songwriting style. 016 56 
اب‎ Comparison may be Sarcoiago's “Laws oi Scourge”, given that its 011۱01106 similar to 
y 4 x  Caelesti Im ate in what I like to call “the nightiall structure". Theatfehtíall structure / 
4 4 refers to albums that are seemingly arranged to resemble the course oí a night, meaning the 
: 4 the songs set darker and darker up io a certain peak point or song, which, in the case of 
Caelesti Irrumator is Mouths like Open Graves, aiter which the songs continue the dark path, 1 
^ but becoming catchier towards the end of the album. This is better noticed when actual ۱ 
E to the album, but in (he end, this is just my take on if. iet 7 
* Thrice 
Any information about the lyrics and themes oi (he band is quite vague, given that the omy^ 
known lyrics are the ones oi (he Throne of Rats cover, the band never publishing the lyrical 
content of this album. However, there can be made assumptions about their meanings based 
oi the song titles and the general themes oi the band. There are also no existent interviews of " 
any oi the musicians that are or were part oi Sulieron, so there is no known interpretation o! 2 
the content on behali oi (he band members. Caelesti Irrumator is deifinetly centered - » پر‎ 
themes oi blasphemy, anti religion and probably misanthropy. ay 


y Overall * 
in the end, I consider Caelesti 1111113101 to be one of the albums that perfectly showed 
what black metal is to its core, dark, aggressive music With satanic and blasphemous themes’ N, 
all over the place. This is the soundtrack of Hell in every way, shape or form, and a wild rit 
Aor every die-hard black metal fan. I remember one oí my friends recommending it to me, ۲ 7 1 
and I can Say-thaLwas the moment I discovered what lies there in the underground scene 
(Cheeys, mafê!) and how many hidden jewels, like this can be found at 410013001 in the 
pidithatTs the current black metal scene. Even though this is deiiinetly a Harsh Iten ior : 
di one not that well accustomed to black metal, it is a must for anyone passionaleyaho 
‘ie 0 
Kher همع‎ releases by the band; 
1. ‚Death andthe Philosopher (Full یا‎ 


2. HavotTüvocatum (Full lengt 
3. Ghastly, Grim and Ancient (Fi TT 2 
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few 1۸1: 1914: Nie er nd Wendung Wee} 


Alla: 417 ۱ 

pum: Where Fear and Weapons Meet 

4 are: Blackened Death/Blackened Doom Metal 
| [ 


+ “Release date: October 22" 2021 


f گس‎ Type: rulyenem 
| بل‎ Label: Napali Records 


NN 
‚Ar Tracklist 
„ ® War in 

EN. 380 ACP# 19074 

Vimy Ridge (In Memory of Filip Konewal) 
Pillars of Fire (The Battle oi Messines) 

Don't Tread on Me (Harlem Helliighters) 
Coward 

... and a Cross Now Marks His Place 

Corps d'autons-canons-mitrailleuses 

Mitt Gott fur Konig und Vaterland 

The Green Fields of France (Eric Bogle cover) 
War out 
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* 
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7 1914 is a blackened death doom band irom Lviv, Ukraine. They lormet in 2014 y "4 


and are active to this day. They have released 3 full length albums, Where-Reap6_ : J^: 
and Weapons Meet being the latest one, one EP and one Split. The band has ۱4 ^ ^d 
been on a relentless touring program, but they have been hindered by the sta) 7 
^oi the Russian-Ukrainian war that broke out in March 2022. The band’s name . /7 
reflegts the themes of the band, with 1914 being the year WWhyrokeout. The ېخ‎ | 
۱ 01601 the band is to showcase the horrors faced by the couftHesyyons m "e 
UD were sent to fight a war sensless to them, with many dying due 11 "a. 
Mulirrible conditions of the trenches. ۱ f 2 
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0 wartale? (6111110011۰ 1914’s best album? I can surely say 160. Fear d 
Papons Meet" is the 3" studio album of the band, and, in my opinion, they really 
&:. selves with this one. Its predecessor, “The Blind Leading the Blind” is a ma 1 / 
SC. but compared to this one, it loses its shine almost instantly. There so may Aer 0 
musik comqined in a single record, it is truly mind-blowing. Compared ۱0 Var themet 
albums, “Wittre-Fear and Weapons Meet” really manages to capture-wital. went trough the 
mind oi the soldiers when preparing and going to war, thinking they were going to find a 
reason to live and to fight for, but instead being met with death and mass destruction. I 
believe this album could be a great fit as the soundtrack oi a movie about the First Works) 
x War. The guitar work is quite complex, as in the case oi the other instruments (the dr 01 1 1 
B excellent!), and the vocals have a really unique touch to them, that reminds me a nit 01 / : 
Nadliar. There is also a layer oi synth that really manages to bring together all tiíése 
different musical elements, while adding a touch of epicness to the overall sound oi the : 
album, which really makes it stand out compared to their previous albums. No matter ii yo . 
know music theory or not, you can observe the complexity oi this album by just listening to 
one song. The effort put into each one is obvious from the start, the band having a reputation 
for well written, very professional sounding music, but without it becoming overwhelming or 
boring. 


, & Style, 
1914 combines elements irom death, doom, and black metal, blending them in all sorts ol ۱ 
different ways to create a style entirely their own, which continues to evolve and gange 
dong their discography. “Where Fear and Weapons Meet" has a much stronger int ol black 

metal in it compared to the previous two records, Which focused more on the death 761 
elements, the songs having much slower tempos, compared to this one, which incorporate; 
fast drums, tremolo picking, and slightly higher pitched vocals. The wild card of this albu 

As, as mentioned previously, the use of synth as a background element of the music, Which , 
goes really Welt With the fast paced drumming and the guitar its. Tesdgath and doom 
elementsafe certainly still there, but they are contrasted much more by ها‎ metal 
با‎ Which offers the album a sense of balance and complexity. Something si Pu ne 
enen in bands like Kanonenfieber, who are obviously influenced by this part 

Mili band in general, not only in terms of style, but also in terms of imagery and Hz 


RL 


ae 
e album Starts and ends with shor 2 50 8 ane recording from ihe First Wok 
tthe tone II overall atmosphere oi the record. The faster and shorti onis are 
۱6 Tiety andl contrast sound wise during the album, and they are alli | 
oke to le record until the end, irom the first song to the last one, without 7 ry, 
here Fear and Weapons Meet” is one 01 those records that makes you lose track e. 
gel lost within the music, it's almost like watching a captivating movie, or reg P 
f tense. book. Speaking of books, there is deifinetly a storytelling vibe to the 1 prob: 
due fp ine sound and the lyrical content, which I find really enjoyable. I (fiis 1 be a x 
common 0» n rence in 1914 music, which I love. 


۸ * £ متسد‎ 
AS un previously, the band is themed around the First World War and its events, A 
ine way they touch of this something is really interesting. In their songs, especially or 8 
album, the lyrics are way more subjective, presenting the war trough the lense one people 
who lived trough this conilict, rather than the objective point of view you find in Other war or 
historically themed records. This helps the listener to connect to the album and the events i 
described in it a lot better, and it brings much more emotional depth to the music. You can 
feel the pain, the madness, the torment, the false sense of glory, everything. They showcase 
what the war really must have felt like ior the people involved in it, and I find that pretty 
amazing. One song in particular that caught my eye relating to this aspect is FN. 380 ACP# 
19074, which describes the assassination 01 the Austro-Hungarian archduke Franz Ferdinand 
(the event that ended up triggering The First World War), irom the perspective of Gavrilo 
Princip, the assassin himseli. It captures perfectly the mentality oi the man, who saw himelh 
as doing a service to his home country, Serbia, who was under Austro-Hungarian occupation 
al the time, but ended up being blamed ior the start oi the conilict that was to come. 


۱ ۷ ۱ لس 


116 سل 
“Where Fear and Weapons Meet" is an album that changes the listener. Ii you can appreciate‏ ۱ 
í " d sonswriting a um ۱۱01311511110 no matter the genre, you should try out this record, and or‏ 
extreme 1119/01 fans, this is deifinetly a future classic, that will live on as me of the best one‏ 
For this one, a strong 9.8/10‏ .001110111 " 


p hotewor thy releases by the band; 
«1; “Tite Blind Leading the Blind” (Full Length) 
atlas 01 War” (Full Length) 
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rien IV, Warning Wan ing From a ۲ 


a x Warning ^ * ۱ 
" um: “Watching From a Distance” 


E 

مره 

B E ftre: Doom Metal 
P  Reles 


۸ Release date: December 2006 (precise date is unkown) 


A a Type: FulhLensth 
/ 

E 
۲ 


۲ Label: The Miskatonic Foundation 
m ° 
M Tracklist 
watching From a Distance 

$ a Footprints 

* Bridges 

N a Faces 

a Echoes 
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V & Band info ۱ 
۷ £g Warning is an English doom metal band formed in 1994 by lead vocalist and ١١ 
/'. - 811110111) Patrick Walker and drummer Stuart Springthorpe. They went on 0 : 
release their debut full length album titled “The Strength to Dream" in 1999 
Aiter 2 tours, the band went in a hiatus, due to the fact that frontman Patrick 
| ‚Walker’s choice to start pursuing acting. Six years later they regrouped to ۱ 7 : 
release “Watching From a Distance", beiore ultimately dishanding in 2000. 3 
Surprisingly, they reunited in 2016 and started periorming “Watching irom a 
Bis Tice" at festivals, and they have kept going ever since. ۱ 
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bum Review, 7¥ 


DOCU : 
; Doy. Anis album is CRUSHING. It is sorrowful, bleak, depressing and dramalic. 
janates loneliness from the very first notes of the record, it gives the listener a 6۲ 
Ad 1 emotional pain that haunts you troughout the whole listen. The instrumentqſch js 
Falz sa and repetitive, which helps bring out a sense of emptiness and و‎ inat The 
engulis ine album from start to finish. The guitars have a specific fuzz to sem that contures — 
the overall ۱0100۵7 of the album, together with the thick, crushing rums and onunous Wy 13 
‘bass lines. Despite all of this, the element that brings everything together is the vocals. All h 
emotions captured by the instrumental are amplified and sent further by what I can call og 
of the most sorrowful vocal performances I have ever heard. There is a feeling of such 
^ genuine pain in them that it is almost overwhelming, compared 10 the other instruments, ^ 
Which is something that tends to turn people off when first listening to this record, especially 
when compared to the band’s previous efforts, which feature a much different style of ۸ 
performance. She soundscape overall is really deep and dark, including almost every : 
negative emotion imaginable and turning all of this into solitude packed, bleak but Sinn | 
beautiful music, that really has the ability to touch the soul of a particularly troubled y" 
listener. 


& 756 
“Watching From a Distance” is truly a special record in terms of doom metal, because ii 
takes the elements of traditional doom and pushes them to the extreme, but without crossing 
into the extreme doom territory, it is basically traditional doom pushed to its furthest limits), 
It deffinetly takes inspiration irom earlier band like Candlemass or Cathedral, buéwhile also \/ 7 
developing an entirely unique style that can be considered a really important piece oí doom/ — -.. [ 
metal history, given the popularity this album has gained among fans oi the genre. The Vogl“ 3 
style adds to the overall uniqueness of the album, with the technique being very dramati 
While still containing some characteristics that tend to remind me of stoner metal, in a way) Á 
^ also think the band faced big amounts of evolution inbetween “The Strength ۱0 an 7 ۳ 
“Watching iron a Distance", with the latter being a better depiction othe hangs true styles oe ie 
and sound. Although it offers a much more challenging experience than ofher Mad" 8 mr 
0101111, “Watching From a Distance" managed to become a blueprint 10( 10 0 ملد‎ 
al, While also bringing it closer to its roots and highlighting the characteristics the 
We, An ^ 
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TT 
is album is meant to resemble ined e اه‎ Oriel, and irom what I noticed, 0 
ucture 11-7 "album itself is meant to 1011601 that, The first indication 011 8 -- ۱ 
laci at 06 aibum is split into five songs, obviously, with each carrying De infe 
écitic to le stage they are meant to reflect. For example, the title trac Waichil : 
stant” represents denial, while “Bridges” is meant to reilect depression. The son ۴ 
bth, ranging irom seven to even 12 minutes, which is usually the standard e ۷ 


LN iind very i 3 in ine case oi this particular record and the way it isa ei. 


N & 17 N 

Lyrics play an essential role in transmitting the message oi this album, with them also V^ : 
~weilecting the five stages oi grief. They carry most oi the emotional content oi the album, 7 

ddue to the fact that they were written by Paul Walker during a dark period ol his fife, and 
God, they are beautiful. Depressing, but still beautiful. You feel the emotion reeking from / 
them, and it’s so easy to relate to them. This factor is due to the fact that they are written in 
first person, and even though this album may seem way 100 seli centered at first, it really 
helps correlate the listener's feelings to the music is such a profound manner, which I find 
truly mesmerizing every time I listen to this record. The descriptions also vary according 10 
the intensity and the overall state the song is meant 10 reflect, a trait which is hard to miss 
due to the fact that they follow the same “narrative” line along the album. 


E Overall 


“Watching From a Distance” is one of those albums you listen to on a cold, rainy autumn 
۱ day. Y ou surely need a particular mood to be able to properly enjoy it, and I believe this is 
my many people use it as a comiort album during darker periods of their life. It is dein etl ۸ 
not ior everyone and can’t say I would recommend it to someone trying to get into doom , " 7 * 
metal, but it is deifinetly a must to people who want to discover different soundscapes witlt 
Ahe genre, or if you really need a good cry. Personally I find this io be one of the greatest ۱ 7 A 
doom metal albums ever, and i surely find comiort in it every once in à while. A solid 9. 51 1 ! 


7 I P due hotewortäg releases by the band: ۱ ۲ سل راز‎ 


t L3 
** . “The Strength to Dream" (Full length) we" 
' 2 "Revelation Looms" (Demo) | 


